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The Norman O’Neill Edition

This edition was prepared in spring 2018 at the Royal College of Music, where a
large proportion of O’Neill’s manuscripts are held. Five important pieces have been
made available to the wider public for the first time: the Piano Trio in A minor Op.7,
the Piano Quintet in E minor Op.10, the Theme and Variations on ‘Pretty Polly Oliver’
(for Piano Trio), the String Quartet in C major, and the complete set of Drei Lieder.
The scores were prepared in conjunction with the creation of a comprehensive
website about the composer, offering a host of biographical information as well as
many historical scores for free download. Please visit www.normanoneill.co.uk.

Many thanks go to Lloyd Smith for generously providing his typeset versions of the
four chamber works for strings, prepared with the encouragement and support of
William Marsh, the President of the Delius Society, Philadelphia Branch. | am also
grateful to Dr. Bruno Bower for consulting the manuscripts in great detail for this
edition and developing a comprehensive editorial policy. | hope it will make these
attractive pieces accessible and provide enjoyment for performers and audiences the
world over.

Norbert Meyn, Royal College of Music

Historical Preface

Theme and Variations on ‘Pretty Polly Oliver’, one of O’'Neill’s earliest successful
pieces, was written during his student days in Frankfurt around the time he met his
future wife, Adine Ruckert, a pupil of Clara Schumann. Adine became his pupil in
1895, and they got engaged in 1896 just after he had passed his 21 birthday. They
married in 1899 and settled in London. The first performance of the trio was given in
Frankfurt, and it was performed again to great acclaim in February 1903 at Steinway
Hall in London as part a concert entirely devoted to O’'Neill’s music with Adine at the
piano.’

Norbert Meyn

Editorial Statement

A collection of Norman O’Neill’s papers, including autograph manuscripts for most of
his extant compositions, was donated to the Royal College of Music by his
granddaughter, Mrs Katherine Jessel. The first batch arrived at the RCM in 1970, the
second in 1996. As the donor was a relative, there is little doubt as to their
authenticity. The works are catalogued in two sections, reflecting the two donation
dates: the first collection is RCM MS 4351-4433, and contains primarily orchestral
works and music for theatrical contexts, as well as some of the chamber works; the
second collection is RCM MS 7334-7374, and consists of chamber works and songs.

1 See Hudson, Derek, Norman O’Neill, A Life of Music (EM Publishing, 2015), p.37.



The complete catalogue can be found as part of the RCM’s list of ‘Additional
Manuscripts’, available at www.rcm.ac.uk/media/RCM%20Library%20-%20Additional
%20Manuscripts%20List.pdf. For the works that have not previously been published,
these manuscripts represent the only sources from which to make an edition.

O’Neill’'s manuscripts present considerable editorial challenges. Most pieces are only
represented by autograph scores and/or parts, but even these limited sources are
highly internally inconsistent. There are lots of missing or conflicting details,
particularly in the dynamics and articulation. As the present edition is aimed at
performers, it privileges clarity over totally faithful reproduction. A decision has been
reached over every instance of disagreement between sources, usually one
favouring consistency, and the results are presented with a minimum of visual clutter.
More information about the editorial approach can be found in the General
Statement, available at www.normanoneill.co.uk/RCMEditions and
http://researchonline.rcm.ac.uk.

Sources

The autograph score for the Variations on ‘Pretty Polly Oliver’ is catalogued as RCM
MS 4421. It is written in black ink with occasional corrections in pencil. As the only
surviving source (there are no instrumental parts), this score forms the sole copy text
for the present edition.

The manuscript consists of two threaded quires formed from 3 bifolios each. These
have been hardbound with a board cover and a blank inner bifolio to create a 30-
page book measuring 355mm by 268mm. The paper has twelve staves and no
watermark.

Score Contents

[pp.1-2] Board cover
[p.3] Title page

[pp.4-5] Blank pages
[pp.6-26] Score
[pp.27-28] Blank pages
[pp.29-30] Board cover

Commentary

The score for Variations on ‘Pretty Polly Oliver’ is exceptionally neat and tidy,
perhaps in response to demands for good presentation from O’Neill's professors in
Frankfurt. Nonetheless, the details suffer from the same kinds of inconsistency found
in his other manuscripts, and extensive minor corrections have been required to
create a coherent performance edition.

One thing that has not been changed are the phrasing markings in the strings. As we
might expect from a very early work, these are considerably less idiomatic than
those we see in the more mature compositions. They have been left as O’'Neill wrote



them as they show the phrase shapes he intended, even if they do not give a clear
sense of the bowing. Moreover, each performer will have different preferences as to
bowing, so the decision for how to modify O’Neill’'s markings has been left to them.

Dr. Bruno Bower



(This page has been left blank to facilitate page-turns)



Theme and Variations on 'Pretty Polly Oliver' (1895)

for piano trio

Norman O'Neill
(1875-1934)

Andante
Q FR— ) i - T t
Violin e — = = = FS & i f I e " ——
\UV k> 3 -pi T I 1 I I r i 'v
Violoncello ‘/": 5 ’_:é; 3 = = = = = =
N
Andante
0 T e S B S
A - R ™ Ea i — =T — P a— ' p S——
GE e it
ANSY i )
> . f o [ = -7 — .
Piano
_ - g — - b ; - |
7+ & z i i ® i ' ) g F F — _lP — -
P < < i i i i i ote i S— i €
7 ! ! | , ! 1 1 !
7
y) —_— ‘
Vin. |Hoy——a—<—— ! | 4 = = = = =
DS L — =
[
I)/\ /\
- EEIE - »
ve. |EX=5 —
N P _— T——
n m S 1
AT o Ne e i . |
P 1 ! S IO ﬁ_i_; z_l_q_i I — ¢ =
TEA R e B s
Pno. — - cresc. dim. — P
: 7] > & [, i
), ¢ i . e |7 & 7 *
P € i f p= ) ¢ I i
i | e 2 Z
/! _ I | 2.
9 T  — ut r - T t i = n T T
Vin >——+% & ] ] | ] = i — o o | | & | £ o
T | | | 71 r i el 7 r i | & o r i |
y — e L d et — T
mf —— dim. mp
—_
o) f_ i T i i i
ve. |BPEa———2 E . |- e | ; 3 £ ——¢
N mf == ‘ dim < ° ‘
1. | [2.
n 1 1 1 I / i
0o, I J = . e e | i
[, &, i i 7 i
i EAA R L Rl R
Pno. ~ mf |—— —| ' )
|
o) I = > I
Y &
= | | = |

© 2018 Royal College of Music, London (graphic rights only), Katherine Jessel and the Estate of Norman O'Neill.

All rights reserved.




Variation I

mp

L) N
(Y
[YER
N
my
e AL
mm [YEE
TN | 1HEN
TN STt
TN
e (RN
[ Yar4,
(TN
Al
(Il T
[YER ol
AN
~y
..P\\ ~
Il 1.
NG N

Variation I

ﬁ}o
N. [ YA
B aw\
A
L
h- ol
‘4
e e
N
e | ~e
N
P ~e
~e ~e
N N

A

<
cresc

Pno.




E—]

[ 2
|[2.

LY

o il )

£

° N BRI i

I ]
H g

Y]

|

I

o
[«

+/

+

|

|

o _
=

Pno.

| InNg ~y A N
e ALN EI.N N e L\ EI.N
N A N G NP AN g n
= S = =

Pno.
Pno.



o W
»

e

e » £ o

[,

[

he

o

- o &

~

oD

==
=
.

M — P —— —

]

v & [eaaoo=

\—

\—

e

o —— —

N—

~——t

A~

o

Variation 11

Variation II

e
r

hdll N1

J b -
v
]

hdll N1

']

39
44

10
Pno.
Pno.

N
=F
SN
~E
|
|
o

zZ

£

E
P
>

'P‘/-
mp
|
>
.
.

\ DL ~y
N [y
my |l ity
(\i i il
.vg\fmJ ol >
st Af\\;‘ N .U v A N
e\ N EI.N . .th
N N
N —
s ¢ S
[al



11

54

Il . TT7e
o \a‘ (WL
anl| [
M et uWﬂ
Gl
ol
(YN
Al TJF N
\l
| BBEL )
|.0|||T
I\l /ﬁ‘ ||!||_.f
) |
N (YH!
D
Nl O ||m D
W : =
il (i |
Aaw G @ rw
da N
N o N

A tempo

poco rit.

59

=S

Iy L) TN®
fi = A wu
Al A 0 ,
fq Bk) (18
NIl 'R
|
Q] Y .
ot N [\
%S
LI TTT8
O & IR
d | A
°
e
& _
2 | :
M| A o LYY
\
vN Tl |
I o ™ C
.v\\& .ﬂ |.fv
(i =]
Al g B QL
p O\
o NG M
N
) : m
~

mp

&)

)

~

|
—

cresc.

£ -

o
>

Pno.




D
=

ko

poco rit.

poco rit.

[« K|

(YN

AL

pizz.

3

el

3

—

Y N

—~

-

L

o

[,

4

o P o
o

£ e _

dim.

]

b

N——

N——

2

tr
T
’_

.2

Do

0]

Variation III
Allego

71

-

P

Variation III

Allego

—

cresc.

o

.‘.
S~

oo

&

-
| —

o

il

fle o

S~

-t -

&)

o ® oL@

4

I}

[  an WAl /

1

Pno.

o]

[—

5%

A

el

—
S

Pno.

Pno.




13

poco rit.

poco rit.

A

arco
IN

[,

= 3

A
?

L v.H
t».w”l.
D
1| '™
1 N
NG
/ ] D
Won A

Pno.

™
L) N
1 |
1) L)
N
L) ]
\. H
e & G
™
N
1)
L R I >t
N
. B
[\l
~n \f\\ |f_ | N
A
N [
(Y
(Nl B
[y
Y
_ Nail
i
—\ll
\
(=]
] £
e i)
A S\
< N8 & Aﬁwl < | ] m
_len 1@
W/ wv npl Wi nlﬂ \v
£ S

Pno.

o7 o7
QTN gL i\
o7 9T
A \.fuv, . P
!
(il
Ul
‘" P
CHL
(il
A
| L 1AEA p_mJ "
(il
A
[
Al i
[y
LY
[
il
3
.
L)
)
" et rmu
EN{h 2 o
= =

Pno.




14

i =
.v’ ~t
AN )
)R
ot [ 10NN oS fVu
oA il .
| 18
™ o] R |
) IE
ot i~ Uns
N AN
| 108
N ~¢ Q N
A
) ]
\ Y
B YRRy TN
A
B K i AlS B
Ty W o “ ? N
Al i
N ™ |
e L) TN
I | D
]
" I
e _ld EI.N
DB AN N G
= S

Pno.

B
N .RHMW. l-' y
13 /
N o] .II'.l
Y 41X
B [TTTe \
o L1
» 1) L. )
| »
T |
S AL 5t | L Y
ol e
.PM Na 0/ NN
- N m.. ; 0\ I o
o %" b g ]y & A
0 8 L
= s ._JFL\ < |AJJ.$/ L)
17 LS ]
o g
<1 h= g
R W = | S \EEL)
A
ql
9 .
wa Jm ¢ i . ~g
Nf
o v e
ol
QL S f_\ﬂ "o | ﬁ Pﬂ
VARA ‘ L))
A S r’ m A 'D.AIH| |o—
ol {1 H q
f\\‘ i~ -
SN a e
I..J Vi
= S

Pno.

A}

N Al leV
J poill u
o sl s . By
o n
G -
ol (14
ﬂE ~ u.u./ ﬁ .Iﬂ
L 1
o ﬁv .f.l
™ u
Bl YaE hmr Ll ]
[ 1 1 .
bl 8 /., ]
Al ~aL u“n#.\,
ﬁ.f\ [ 1aNS N lll!ll_.f
[ 1 .
ot AL . M o
B .¢ IR ™M
R e
o ¢ S
4 N
G I : _L
[ HEN
B I iy
' “ ] : N
i . i )
i i \
L “3 ‘/
b [¥1 &
it A e\ S5 Al
. 1] )
AR ._v \|
i J
i .\
1 Y
o1 ~ ;IHM-
\\\A; 1
i il v PN
en| | ..th
X a ™Y N
IJ V4
= 3

Pno.



15

¥ & g
r ] Y ohg

Variation IV

qe

prm——

m
-

<

=
mf

PR

pizz

Variation IV

i

—
| —

-

p—

=z
sfp
3

—

< & o

1 72 b
v
9]

Y

1 7

Pno.

o

; NI
s fq il
~y N HI.IW-'
o >
‘KHA' / AH\' Illlav |||!||—|'
1B =
L % e -
~ e || =
W N
e n
Mol [}
NN LIEL Y
N
k)
% |
i) AN YRR
mire
SR g N
(179 / .-\MV
N
T
N of [of
i o ISHRA
- | &\
o7 AL
kué./ A |AM.I7> p
N
2| Ee % )
W S,
N ~t
| NYe
IJ ya
£ 3

Pno.

G
o1 ~d > >~y
] i Il
o TN | inNg 2 Llli
[T
.AH# u IUI .l
| | |||y ” _
_ ki _ A TN
A
Lb VTS _J
v
T8 N |y 7
— _ \ Q.
TN o
| T %
TN R InNg l
N ﬁ ’ ﬁ 1
<
|- .vg
k .
N o ] A ANSIQ
A
..N i 19 9NN
S VAN Ll
V.iu_ *Hg [ .'.
.
AN ESy - TTNTTY
y AT
XV A..vv, A B BIL )
den SESR
AL Iy e T
RN o N g
I..J VA
£ S

Pno.



E—

7

-

o 2
sr 2 =

o »
o

»

e

b

/)

[

i
D bH 3

:

D5
B 1P
Dy

T/ 2
I
1 7 b
1 2 b

|’

A\

—

A

[

[ T2.

2.

oD

1.

.

=y
L4

IAY

o

<1

—

H
“

(&)

to
=

o

2Y
[2Y

o D
g\ hH |V
[  an N/
Z h |V
0]
04
P
9]

Y]
hdll KX/

138

Pno.



17

=3

2

o
7he
s
i
2,
O

N
£ = £

IN
IAY
2

(D
E-:

2

=

11 ]| ﬁ\d. AN
: @ N il L)) T il _—
| dl—l—l' Q] L)
S h r & i N RN
v ol ol /] TN R |

]

VariationV

Poco Adagio

Variation V

Poco Adagio
_9 ] l[) L\

1Y
1Y

L/ ]

MY
L/ ]
b 7y

4
{2
&“”~ 0D b

.. .: i B
" il Jil TTTere™ TN il i - NN
EN hvlnv N N hVnhV

q iy R ] 5 i Y

N Imhw |mhv LN B Lmhv Lmhv N les
2 N e ¢ 5 NG 7 )
N ~ ] SIS y

Vin
Pno.

Vin.
Ve
Vin.
Ve



/\

ey |

VA 1
Y

—3

Y
heg ®
Ll

2

D
7

s .

T30 35— L3

7

T f =

L
o P &
Ty
t
g
r 2
L

o

o™ o
(g

o @ T

14

33—

N

I'\
| 3/ 34 |—|—3 —
7 ® 1

et

s
#v

E
=

Ll

Wl

-

D
“Je1 D b
A A

V1 b

v

N
|2
V1 b

']
Y1 D

18

Pno.

IAY

2

A tempo
A tempo

H

IAY

I
“

—

—3

§ 2=
N~ — —

rit.

3 rit.
==

O
©=

T
123
14

T

112
W 1) b
g\ hH [V

153
&y YD

5 B

S

s o £ £

— |

VD b

.
—Je1 D b
Z h |V

156

\

Vin.

Pno.

1Y
P

(& 20
AS"s
)

:

P e S

T
D h

1 D b

)

:

ERE

(2 D

LN

Vin

Pno.



19

[1.

W W\
L N
| 1EE
L 1N
[y ol
N sl
o7 L
e [ 18
|
~y | 180
o«
A
O\

dim.

/.—-
. f
I

=
‘

B 17y

dim.

|

9

Bl

£ e

[,
K

-

.6.

=

e

raxl
) O
Z

I
I
L ]

- 4

4

cresc.

v

Ve.

<o ol N=eol
1q N
den en | N
IV\D |U\D N S
en en - EIN
L)
I N
TR M | NN M)
3
Ty
ol 1]
o
T ol - L \\EN
e ol Y] W |
| e
| ¥m,
ol L Y e |
4N
iESAR 14T 1T WU
L I~ _N™N
la\ gaty - EI.N
TNOe A N \

Vin.

Pno.



2

(Y]

.

b

g

£

7

7

Variation VI

Allegro con fuoco

‘ e —
</ @

166

—

f
Variation VI

Allegro con fuoco

i’vi

[

20

I\
A

(YIR [¥aNg Ku_Ll .f
Bl ] )i
il il T ﬁ | B
o
)
N 8 ' 9% A ~ |w>
« mmw | I ||W| .
( | m S\ )/
ol e\ TS -l &L
.M_...
e )
vills _ﬁ ILE < m
N rmJ . p.MJ /ww
\ il M A e
. a;,d_ 1=
K . TIA L
L -L‘Mtif NILL
i _mﬁyuﬁc > Y
Ay LY
)%
T LEAS N 1
]J ya
g

Pno.



21

i

5=

2

:
:

s
N —

%

b
b

il s
CIi ol
. < I
- [ TV A = e
2 5 Pa
Ol o7
T (i
(Yl [ N
N N
A AN
(Y| [ 10N
' N
N N
XY pﬁ Nl ﬂ
A - A ME i
XX L]
il i
[ Yt [VaNd ﬁf._l
o7 o7 T
A& 4
-4 AT
(Y| (108
q AL
N N
XY Nl
m q L
& »w\}\ &
N N
A w A
I -~
quv Inv!nv
BN e~
N as
IJ VA
=] 3
= >

> -

:

o P o

h>

A

A

ey ey
len 1.
Gl Gl
g 51
Pas
N *| N

|\

Ny <

N
N
1] 7 7

[
Vi

A\ %
VA

A\
A

o &
~——

e

T

>

>

A “
Qe %v il
Il | “ ( R
il A | ]
..,< f< Gl - (|
Z AL i
mn.”wu M.wmu ) o
s S
A~



he

ok

2

/.
-

—

"=

L, e ]

Ed

T
g @

v

—

P dud

1

mp
-
cresc.

Im Zeitmass des Thema's
Variation VII
Im Zeitmass des Thema's

Variation VII

190
199

22
Pno.

Ve.

9.

-

2

=

2

cresc.

£ N\

J

Pno.



23

ﬂ.v
il P@— ST ]
(YA ol L N
Al \
m. i~ ol m IJ p_
§ iy 2
= W il < bt
..‘\ \
A ._T_ e NN\
N [ . hd e
ﬁe. = \ f
.k N, 1~ 19 )
il
A il TTT®
il Al e &R
[N
[ 3N ~d // 2
dr.N &\ /
ol I 8
AI... T
[\ Y| ||M-H// e
ol ol CJ I. ||wT
Thi
AL ~ 2
o M ‘ Y |MT
da _d N . N
TN i Ne
ZJ ya
= S

Pno.

ML o (I |~ n..n.ll
L)
Y| oL ] BL )
Y | & [ YHEA |
il
T o i) AF
ERE 9
~y \ N U /
e T T ¥ N....ll
(N TN | 1R 1
(A Al
Y| \-l\ T ’
TN (I STTTO8 [ [ 150
N
o ]
ol \ AL L)
~y Am\\\ T ’

i LN a . .th
N )
o y4

g 2 g
Ay

f~rd f~rd >~ ~C
& | YHAN
B M S m aﬁ
i
f~rd f~rd Q| g >~
& | YA
~ S _ aﬁ
i) o -||.’|#
| Ing
Pyl ol xrl....
AL LA ﬁl “TTON
nl -
=
(YuEE
0| | L .=. I 1.
N
iy I~ N N
_y
o @8 ™Ye n
= =

Pno.



Variation VIII

Allegro

24

oL (VI
(YN [HRAE
I LA
STt N
[ 1! q
S \ U
o oy
[
 ETTAES |||
STt N
| ||
[
2 2
B B
S S
T INGEETHING
ml.N AL,
NNEe N
ZJ I y;

Variation VIII

Allegro

o

9.

=
D&

A

3

pesante

)"
) D
7

Pno.

:

ARNA' ﬂMJ
5t f~rd |Mv A?II:
|.nv we o
- N
DM D ~e
(HEN (Il
v#ld; MVIH_
oL BELL LY N
Jax
| Ay
d—u
AeLLL ALl TN i
[
(il o/ T M >f
S S
N N
o TR T8(e
S S
TN N
Y \ ILLALL
9 ol
ﬁ*_ v ﬁ.-r” "
o il TITome: 7
[N o
>
alll o Wl TeNMIsTT
ir.N |\ EI.N -
Nl ™Y )
ZJ VA

g

mp
:

P—J.—j—r—
I

Pno.




25

..
===
L -

9.

=
p-e

by

o

> o >

Ho ® o ® o @
1

arco
P cresc.

229

Pno.
Pno.

| r—| —
D

PN
A3

Pno.



W™
9] L eV [3A)
: Nl
AL 2 | e
I Y
OAN )
/
-J’ M ~0 hT- o
58 L —
uwwxg 3; L)
(i ol TN [ 1B .
A
. o
o [y [ ] . -
A ™ v ]
T \ﬁlﬂ\ T
. T
Ve w0 6y g
o
Tt ) Y N
. e
M .
e T TT® ~C
4] !lu_
AL oLl CYECH I
Md.
“\re |-
T
M8 - Nl | @l
el uw
3N=. i
N ™ |||
Al
..\\ = Z. i
Sl ” W [YEIA - m
TN N ®
ZJ Vi

Pno.

245

SL VAN il
.._ |
S YA il
Al |
. .vﬁ il
‘Al <AL
e
o7
it
\M.w. AN
A
. J/a_
ot -4
-4
-4
~ Mw.f\
o1 Bt
-4
o[ 1= NG~ YRR HE
Fa- -4
e -
- -4
(179 - -4
B -4
IR L
.
o7
-
TN | 10§
EXS
EL VAN
Ly N .J/a_
X YN
A
~y B BN
N YN
-9/l
i~ -
N N

7

5
|

3

—

9.

e

=

-

——

2N

k4

..P\w ~e
o
TN
I
(YiN LISIEY Y
sl
o]
~e
~e
~e ~e
o7 o7
[ YaNd [y
[

P
@

.
-

A TN
o o q T I ‘
\! o
[ Ya i [y
Ul
_a| lJ,/d_ N lJ/-_
N NN
M AR
ag
N i LIk e ®
st ot Inf
ey N 1 ..'lT
ol [
Mqld— .J/u_
FILNSHIES ORI
|\ e\ u EI.N
N o N
) pa
| e— N—————
R :
[a B



27

o i~
S
g S .jlll
L -uJ‘ mw
(Y] \1\
il 5
ol 8
L BN . ~t . . M
3 3 )
wi| g g
) ol s ] Sooeuel|
Sy S N
N [ < S 1]
allz als g
1 X
. .i._mcm..-
HN T TN
I W -
[
i .}llll
Nl
A [ \\LN ~ TN
YN
o] ] . . L]
 JiE
; i &
mhl Je N | o
. S

rit.

accel. _

e g,
a
I N
.j " 8
L1 Un
o o)
il £ e
o At Al Syl
1 EIII
' .Lu_v\\ _ fy -l
aoll AT
N . |
Raant BEANURTY
l il
oy
ﬁ N L\
| ' Un I_ \':
| ' "
1 f’v 3
o _ b
( -
[ 1 _l Un
1N .w ,/‘
s Q pL W B
| i AN
| [\ 1998
N\ ™
s _l Un
[ a> m LR
N
L[| &
uf\‘ .W_v\ ~e
i N H
N alp N )
. . 5
=}
Ay

A tempo

\

\

U

263

A tempo

pe
=

[,

—
-

-

=

>

o)
=




[,

-f—

:(

e

<

3

"

dim.
dim.
dim.

28

* T * m
3 i Y
bt N - 0 e e T1e = INIL )AL
AN | 1|
_ oy i
P R )
¥ il N il mE LIRS
L~ - R |
1 Ty )
4 | _a L] |
NEIL i i | \\ il I ®
y |
I_nf ~e ‘I \ F ‘v
\% ol e LIg TTeTe
il
THN I RN nm /
e Ul |
f / .p-w 1] h\—
e ] M_MMHMH .
* 4 1
L I L)) il i e T
o
||T q AL
H | ]
(Vi 5 QMO % N K M
UL ) Rl skl o e Ji 1 NEL JEA)
y i J | *
1L e
\\ 4 * N hdv
o / i
hj \ et \P
.N \ dloly & I \ S &
1. 1N dN HhV I 1N N . ﬂhV
NNEe N N N SO W N N
= g m g g m



29

o3
ﬂni
F )
Ty Ry N We |
LY
T N
T
|
Tt |
S
™ T L IS\
v
| 100
| —
E =
> - '_
T N
1)
|
T
e . b Bwi
iy AN dN N
2NE N N
ZJ ya
g s g

T o
i iy
N rN
;e\ /-l
. o L e ™
N Alvivl =
. N
[\
J
iiii 4 TS NIEL
.le
N
el
i i AIF A
e N\ fixfr| ]
N A
RILI
il
\\\a/ | ; ||% \IN
©
: | M v
S L . R ,
= YA il e N W |M|M
en e N -.th
PN & N N
ZJ VA
£ s S
A~

AUIMWU
(il
C e
¢
. . NN I A
CTIT CAH I DT
N
A > A > RILIL
)
annh
al |l , TR
Y < g Vil
-\ur< /#uv, m
e}
|€ M
X S
=)
L
ey o (Y Tret e
K YREA
el
ol _ | IR,
\/ o N
oV
Lm_l MWva
; ; L YN -
~t
(RSP AT e
|| _|eh| olan o.IhV
SN &N o N
ZJ v
g < S
a9



[l

Allegro molto

291

I |
=
——=
3
o
molto cresc
—
e
|
I
|
F
J

PNE

*

|
I
f
I
Jr
K 4
"
o
@
>
| >
=)
Fed
F
|
"

I
=
o
|
f
I
‘-«\
L —
—o
¥ g M 1
et

—

Allegro molto

.J; e
I N
ol e i TIe[e:

o

o

. d_ ™ RILEIA)

iy _len da ALN N
© - < M- IS -
NP g NP TN

Pno.

Pno.



31

NG N I’
N
5t 5t ~C
L
N
™y ~y ~e
|
A NN R .
o]
BN
It i RRCY 1 .
~d ~d TN ~C
;I..
|\ ALN EI.N
N a Ne )

%
TR clll CITINTA € A
Lnn- S
o 5 ~l >y
N g et 2 >
SRTL 1Y g1 N T AR
e g b 2 >
~d ~ >y >y
SR T[N &
L e
k)
i i WL} N
k)
L)
NP N ] >4
A Adeinn A L
i _len N N
SO\ N N
) yi
£ s

Pno.



32



Theme and Variations on 'Pretty Polly Oliver' (1895)
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