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The Norman O’Neill Edition

This edition was prepared in spring 2018 at the Royal College of Music, where a
large proportion of O’Neill’s manuscripts are held. Five important pieces have been
made available to the wider public for the first time: the Piano Trio in A minor Op.7,
the Piano Quintet in E minor Op.10, the Theme and Variations on ‘Pretty Polly Oliver’
(for Piano Trio), the String Quartet in C major, and the complete set of Drei Lieder.
The scores were prepared in conjunction with the creation of a comprehensive
website about the composer, offering a host of biographical information as well as
many historical scores for free download. Please visit www.normanoneill.co.uk.

Many thanks go to Lloyd Smith for generously providing his typeset versions of the
four chamber works for strings, prepared with the encouragement and support of
William Marsh, the President of the Delius Society, Philadelphia Branch. | am also
grateful to Dr. Bruno Bower for consulting the manuscripts in great detail for this
edition and developing a comprehensive editorial policy. | hope it will make these
attractive pieces accessible and provide enjoyment for performers and audiences the
world over.

Norbert Meyn, Royal College of Music

Historical Preface

The Piano Trio in A Minor Op. 7 was premiered in a chamber music concert at
Steinway Hall, London, in November 1900. The pianist was the composer’s young
wife, Adine O’Neill, a pupil of Clara Schumann and a devoted advocate of her
husband’s music. The couple had just moved into their house in Edwardes Square,
having been married in Paris the previous year. The critic of the Star said:

Mr Norman O’Neill has studied in Germany, but he has had the
good sense — or good fortune — or both — to bring back with him
from there only what is good. ... The Trio shows Mr O’Neill to have
an excellent sense of proportion and balance, a keen appreciation
of the virtue of conciseness, besides a considerable gift of
inventing melodies. His themes have the great merit of moving on
— not stopping as though short of breath ... The whole work is
extremely attractive and expressive..."

Norbert Meyn

Editorial Statement

A collection of Norman O’Neill’s papers, including autograph manuscripts for most of
his extant compositions, was donated to the Royal College of Music by his
granddaughter, Mrs Katherine Jessel. The first batch arrived at the RCM in 1970, the
second in 1996. As the donor was a relative, there is little doubt as to their

1 Quoted in Hudson, Derek, Norman O’Neill, A Life of Music (EM Publishing, 2015), pp. 35-36.



authenticity. The works are catalogued in two sections, reflecting the two donation
dates: the first collection is RCM MS 4351-4433, and contains primarily orchestral
works and music for theatrical contexts, as well as some of the chamber works; the
second collection is RCM MS 7334-7374, and consists of chamber works and songs.
The complete catalogue can be found as part of the RCM’s list of ‘Additional
Manuscripts’, available at www.rcm.ac.uk/media/RCM%20Library%20-%20Additional
%20Manuscripts%20List.pdf. For the works that have not previously been published,
these manuscripts represent the only sources from which to make an edition.

O’Neill’'s manuscripts present considerable editorial challenges. Most pieces are only
represented by autograph scores and/or parts, but even these limited sources are
highly internally inconsistent. There are lots of missing or conflicting details,
particularly in the dynamics and articulation. As the present edition is aimed at
performers, it privileges clarity over totally faithful reproduction. A decision has been
reached over every instance of disagreement between sources, usually one
favouring consistency, and the results are presented with a minimum of visual clutter.
More information about the editorial approach can be found in the General
Statement, available at www.normanoneill.co.uk/RCMEditions and
http://researchonline.rcm.ac.uk.

Sources

The manuscripts for the Piano Trio Op.7 are catalogued under RCM MS 4397 and
7334. MS 4397 includes an autograph score and two autograph parts, whereas MS
7334 only includes an autograph score. All of the manuscripts are written in blank ink
with pencil corrections, though the MS 4397 manuscripts also feature some
corrections in crayon.

The MS 7334 score is clearly an earlier draft. It features a number of corrections in
pencil, which O’Neill then incorporated into the MS 4397 score in ink. He then made
further corrections in the MS 4397 score which do not appear in the MS 7334 score.
The MS 4397 score, and the parts associated with it, have therefore been used as
the primary copy texts. The MS 7334 score has been occasionally consulted for
certainty.

The MS 4397 score consists of one quire of 16 threaded bifolios, with one folio
removed. This has been bound within a paper-covered cardboard cover creating a
66-page book measuring 365mm by 280mm. The first few bifolios are 16-stave Litolff
paper, the rest are 16-stave paper without a watermark. The parts each consist of
one threaded quire of 12-stave paper with no watermark, both measuring 359mm by
267mm. The Violin part is also bound with blue tape along the spine, and is formed
from four bifolios with one removed folio, creating a 14-page booklet. The Cello part
is formed from three bifolios, creating a 12-page booklet.

Score Contents
[p.1] Outer cover, title page

[p.2] Inner cover, blank
[p.3] O’'Neill’'s name and address



pp.1-19 First movement
pp.20-26 Second movement
pp.27-37 Third movement
pp.38-60 Fourth movement
[p.64] Blank page

[pp.65-66] Outer cover

Parts Contents: Violin

[pp.1-4] First movement
[pp.5-6] Second movement
[pp.6-9] Third movement
[pp.9-13] Fourth movement
[p.14] Blank page

Cello

[pp.1-4] First movement
[pp.4-5] Second movement
[pp.6-8] Third movement
[pp.8-12] Fourth movement

Commentary

The score for the Piano Trio Op.7 seems to have been written very quickly, and so
contains a large number of inconsistencies and errors, requiring extensive minor
corrections.

The only major change to the manuscripts has been made in bars 25-28 and 180-
183 in the final movement of the Piano Trio. The autograph score shows rhythmic
disagreement between the parts, between the two consecutive statements of the
phrase, and between the first statement and the recapitulation. The score and the
instrumental parts also do not correspond in these passages. It seems very unlikely
that the mismatched rhythms were O’Neill’s intention, so one version has been
chosen as the template for all appearances, justified by the fact that it is the same
rhythm as the motif that opens the movement.

It is worth noting that, in the final movement, all the manuscripts show a 26-bar
passage marked ‘Andante’ prior to the final Presto, based on material from the
opening of the first movement. However, it has also been thoroughly crossed out in
all of the manuscripts, including the instrumental parts. Further, the earlier MS 7334
score has the two relevant pages pinned together, ensuring that anyone performing
from this score would turn past that passage and go straight to the Presto. O’Neill
perhaps felt that a final slow section over-balanced what is already a substantial
work. In any case, his markings definitively indicate that he did not want it included,
and so it has been omitted in the present edition.

Dr. Bruno Bower
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